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marked specialty of any time than it is of the present, 
it can not be denied that in comparative perfection the 
science of plain black printing has far outrun it, and 
measurably the world of book-production of this day 
has nothing to do with any other art than the latter. 

Various countries, to some extent Germany, but 
especially France, Holland, and England, vied with 
each other, through all the last centuries, in the .effort 
to produce superior printing-inks, without much 
change in the materials employed, and the added ex- 
cellence being really found in the superior skill of 
manipulation. At the close of the seventeenth cen- 
tury the manufacture became of sufficient importance 
to demand the publication of works on the subject ; 
and from that time to the present, though at long in- 
tervals, such works have continued to be put forth — 
always at high prices and by no means intended for 
general circulation, as a certain privacy, and (so to 
speak) freemasonry necessarily existed, as to the 
materials to be selected and the modes of manufac- 
ture adopted. Among the most notable of these 
publications, have been the English one of Moxon 
("Mechanical Exercises," 1683) ; of Fertel (French, 
1723); of Breton, printer to the King of France, 
1751 ; of Lewis (English, 1763) ; of Papillon, nearly 
at the same period; of Baskerville, in "Hansard's 
Typographia ; " the exhaustive and still celebrated 
article in the "Encyclopedia Britannica;" Nichol- 
son's " Observations " in his "Dictionary of Chem- 
istry ; " Aiken, in his similar work ; Rees, in his 
"Cyclopedia;" the Process, in the French "Manual 
of Printing," (Paris, 1817) ; and, perhaps, of more 
practical value to the manufacture than any of the 
preceding, "Savage on the Preparation of Printing- 
ink," (London, 1832). It is observable that through- 
out the works named, no serious conflict as to the 
desirable materials seems to exist, the differences and 
improvements lying mainly in the processes and ma- 
nipulations. 

With all the works named, and no doubt some 
minor that have escaped attention, and with all the 
care and inventive energy displayed toward the pro- 
duction of first-class printing-ink — it can not be con- 
cealed that even thirty or forty years ago the art of 
preparation was only in its infancy — to spring from 
that stage at a bound, however, at the coming of that 
day when the improvement became a prime necessity. 
And in this late and sudden progress to excellence, it 
has been the lot and the privilege of America to 
march with the foremost, and in some regards to take 
precedence of all others. Within the memory of men 
still living, the inks intended for the very finest print- 
ing were imported from France and England, and as 
much mystery was employed in showing a small 
specimen of the precious compound that was to work 
such miracles on the press, as would have been used 
in allowing a private view of some diamond rivaling 
the Kohinoor. To-day, keeping pace with the rapid 
progress which America has made in every depart- 
ment of the typographical art, and with the necessity 
for such progress involved in the fact that we have de- 
manded far more work than any other nation, and 
been willing to pay better prices than any other to 
secure supreme excellence — to-day it is only truth to 
say that we stand at the head of the manufacture of 
printing-inks in the world, as we are rapidly assum- 
ing the leadership in such other branches of the art 
as have not been already conquered. 

And yet, in America, with all this flattering success 
won, a very few houses have done the work and 
achieved the honors. In all the large cities, of course, 
there have been manufactories of printing-ink, more 
or less extensive; but what could be called the 
''great houses" of the trade needed far fewer than 
the fingers of a man's hand to count. Both Phila- 
delphia and Boston have had their "masters" in the 
art of ink-making; but, as became its metropolitan 
position, New York has necessarily held the place of 
prominence. And even here, two or three houses 
have done most of the work. To that of Lightbody, 
more printing-houses, by far, "than those of New 
v ork, have been indebted for the newspaper-ink dis- 
seminated over the whole country on uncounted 
thousands of sheets, daily. And for such ink, and 



its more eclectic, if not more important succedaneum, 
the fine inks of illustrated books and art publications, 
the same wide extent of country has been under obli- 
gations that it should not be slow to acknowledge, to 
George Mather, and his successors, the firm of George 
Mather's Sons; who may properly claim, to-day, to 
stand at the head of this manufacture, in any country 
in the world. The very idea of luxury in printing 
seems exhausted, in the use of such inks as the 
Mathers furnish to The Aldine, to secure its evenness 
and beauty of imprint, at higher cost than any condi- 
ment applied to the palate of man — five dollars the 
pound an ordinary price, while many times that figure 
may be reached in those costlier colors with which the 
dainty cards of the ball or the festival are printed so 
tastefully Not much wonder that, with such ad- 
mitted excellence, the fruit of so many years unwea- 
ried experimenting and extensive manufacture, the 
old story is now reversed by the Mathers, who supply 
Great Britain with the inks printing the costliest books 
of her great publishers ! Verily the subject is an 
interesting one, hurriedly as we have necessarily han- 
dled it ; and verily trade and manufacture have their 
revenges, as well as history, when the New World can 
thus be found, through the inventive skill and persist- 
ent patience of one of its firms of manufacturers, 
handing back, with a bow, to the Old, something finer 
than that Old supplied her in the days when her 
own immense capacities were only half developed. 

— John Thompson, Jr. 



A LOVER OF ART AND OF MAN. 



In the death of Mr. William Tilden Blodgett, of 
this city, which occurred on the 4th of November, 
1875, the opportunity and the duty are supplied, of 
using with- reference to him the phrase which heads 
this brief article, and which the modesty of the man 
might have repudiated while living. Among the 
least obtrusive of men, Mr. Blodgett was among the 
most useful ; and his services to the cause of art make 
a brief tribute to his memory proper, in a publication 
especially devoted to that interest. Mr. Blodgett 
spent nearly his whole life ' ' in trade, " as the mercan- 
tile profession is designated by our Old- World cousins ; 
and he came much nearer, in that avocation, to win- 
ning the title bestowed upon the founders of some of 
the noble families of old — that of "Merchant- 
Prince," — than most men who have worn it in the 
possession of many millions and much popular ap- 
plause. 

Mr. Blodgett was a born New Yorker, though not 
born in the city to which that phrase is most often 
applied. He was born at Alexander, Genesee 
County, New York, on the 18th February, 1824, 
consequently dying in his 5 2d year, when many years 
of usefulness and honor might well have been thought 
remaining. He removed to the city of New York in 
1844, at the age of 20 ; was at first in the business of 
flour-commission, with the well-known firm of Dows 
& Cary ; and two years later took a partnership in the 
great varnish-house of his uncle, William Tilden, the 
firm then or soon after becoming "William Tilden & 
Nephew," and the terms upon which the partnership 
was offered him — that he should double the busi- 
ness — being more than kept, in a few years follow- 
ing, by his quadrupling it, through energy, tact, and 
unremitting labor in traveling. In the direction of 
this business, first as a partner and after the death of 
Mr. Tilden in sole charge of it, he remained to the 
end, — adding to it directorship in the Equitable Life 
Assurance Society, the Mercantile Trust Company, 
and other associations of influence, as well as in the 
Metropolitan Museum of Art, which signalized his 
devotion to the more eclectic pursuit, and which will 
indeed remain a monument of his enthusiasm in that 
direction. He was also a member and patron of the 
Century and Union League clubs ; and his social 
standing was very lately shown in his prominence in 
the reception, at Newport, of the English admiral 
whose presence there made one of the pleasantest 
excitements of the late season. 

For art, Mr. Blodgett's tastes seem to have been 
very decided and early developed. For many years, 



previous to 1870, his house on Fifth Avenue was hot 
only brilliantly decorated with gems from good mas- 
ters, but the scene of many pleasant artistic reunions. 
Of late years, owing to the failing health of his wife, 
and his own being impaired, Mr. Blodgett has 
traveled or resided much of the time abroad — his 
virtual home being at Dresden, where art-treasures 
surrounded him as they could not do at any other 
point of the civilized world, and where the necessary 
consequence was the additional cultivation of his 
fine taste and severe judgment One of the pleasing 
episodes of his European life was a trip of many 
months in the Orient, with boat-life on the Nile, and 
many other features of that class of travel so little 
known to the ordinary tourist 

If it can not be claimed that Mr. Blodgett originated 
the Metropolitan Museum of Art in this city, it is at 
least sure that he was one of the originators, corpora- 
tors, and most liberal subscribers. He purchased for 
it, in Europe, the Belgian and Flemish collection of 
early paintings, advancing the money from his own 
private means, and conferring a lasting benefit on the 
American art-world by the act. Besides this, and his 
liberal assistance toward the National Academy of 
Design, he was a most extensive and enterprising 
purchaser of fine pictures on his own account, in- 
cluding the works of the best masters (at home and 
abroad). Church's "Heart of the Andes," and 
many of the best works of Huntington, Gifford, the 
Harts, Eastman Johnson, and other American artists, 
have been his valued property ; and so of G6rome's 
"Pride of the Harem," and many fine'works by Rosa 
Bonheur, Couture, Meissonier, Louis Knaus, Troyon, 
and others of eminence in the European world. His 
collection of paintings, at the time of his death, 
might have been cheaply valued at a quarter of a 
million of dollars ; and the general regret at the 
death of a man of warm heart and generous impulses 
is enhanced by the knowledge that had he lived, a 
new residence on Fifth Avenue, large enough to hold 
all his art-treasures, and its galleries open to all lovers 
of the artistic and the beautiful, would before many 
years have enriched the city, benefited the world, and 
crowned a life in all respects useful and honorable. 



"SHOOTING THE RAPIDS. 



The forcible representation, with the above title, in 
the present number, is from the pencil of Verner, of 
Toronto — an artist who has few rivals in depicting 
Indian life and character, and an enthusiastic student 
of his specialty, full of true artistic feeling. He 
is, it should be said, a leading spirit in the Toronto 
Art Union, in the existence of which there lies a 
very promising future for art in the Dominion, and 
about which we shall have something more to say in 
the early future. Meanwhile, and with reference to 
the illustration before us, there is really much more 
involved than meets the eye, well as the picture tells 
its story. "How easily he does it! — it does not 
seem to be much trouble to do it ! " are two expres- 
sions very often heard in connection; and yet they 
are really as far apart as the poles. It is quite correct 
to say of the Canadian half-breed or Indian in his 
birch, dealing with the seething rapids of the Ottawa 
or the St. Lawrence, that "he does it easily," be- 
cause long habit has made the practice almost 
second-nature ; but it would be equally incorrect 
to suggest that there was "not much trouble in 
doing it," as the experimenter would learn to his cost . 
The fact is, that the canoe-man, descending one of 
these perilous rapids, requires precisely the same 
quick eye, close calculation and ready hand, that is 
required by the surf-man making a landing through 
heavy surf on the sea-coast Doing it exactly as it 
should be done, at the right moment and with the 
boat guided to a hair's-breadth, it may be done safely 
and without apparent effort : with the least miscalcu- 
lation, undue haste or hesitation, in either case, there 
is an upset boat and a serious dampening if nothing 
worse. "Everything in knowing how ! " says an old 
adage ; and in nothing is it more strikingly true than 
in the management of a boat in dangerous surf or 
perilous rapids. 



